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EXHIBITIONS. 
For Calendar of Speciai New Y ork 
Exhtbitions see page 6. 


New York. 


Anglo-American Fine Art Co., 523 
Fifth Avenue—Choice paintings by 
Old Masters. 

Bauer-Folsom Co.—Selected American 
paintings. Antiques, art objects and 
decorations, 

Blakeslee Galleries.— Early English 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries—Rare books in 
fine bindings, old engravings and art 
objects. 

C. J. Charles —Works of art. 

Clausen Galleries.— Artistic frames, 
mirrors and modern paintings. 

Cottier Galleries. — Representative 
paintings, art objects and decora- 
tions. 

Durand-Ruel Galleries.—Ancient and 
modern paincings. 

Ehrich Galleries. — Permanent exhibi- 
tion of Old Masters. 

Fifth Ave. Art Galleries.—A fine col- 
lection of paintings belonging to Mr. 
J. H. Andrews. 

Gimpel and Wildenstein Galleries. — | 
High-class old paintings, 


Kelekian Galleries.—Velvets, brocades, | 


embroideries, rugs, potteries and an- 
tique jewelry. 

Knoedler Galleries. — Paintings of 
Dutch and Barbizon Schools, and 
Early English mezzotints and sport- 
ing prints. 

Macbeth Galleries. —— Paintings 
American Artists. 

Montross Gallery, 372 Fifth Avenue— 
Paintings by Alexander Schilling. 

Noé Galleries, 477 Fifth Avenue (Cor. 
41st St.), opposite Library. 

Oehme Galleries —French and Dutch 
paintings. 

Powell Gallery. — Paintings — Artistic 
frames. 

Louis Ralston.—Ancient and modern 
paintings. 

Scott & Fowles.—High-class paintings 
by Barbizon and Dutch masters. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

H. O. Watson & Co.—Decorative 
works ci art. Pictures by Monti- 
celli and rare old tapestries. 

Yamanaka & Co.—Things Japanese and 
Chinese. 


by 


Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and Am- 
erican). 

Chicago. | 

Henry Reinhardt. — High-class paint- 
ings. 

Washington (D.C.) 

V. G. Fischer Galleries —Fine arts. | 

Germany. 

J. & S. Goldschmidt, Frankfort.—High | 
class antiquities. | 

G. von Mallmann Gallery, Berlin.— | 
High-class old paintings and draw: | 
ings. 

London. 

James Connell & Sons.—Paintings of | 


the Dutch, Scotch and English | 
Schools. 
Obach & Co.—Pictures, prints and 
etchings. 


Shepherd Bros.—Pictures by the early 
British masters. 
Paris. 
E. Bourgey.—Coins and medals. 
Hamburger Fres.—Works of Art. 
Kleinberger Galleries—Works of Art. 


igar 1. Williams, a student of the Massa-; 


Kerkor Minassian Gallery — Persian, 


SARGENT PAINTINGS SOLD. 
Arabian and Babylonian objects tor —- 


collection, lhe Brooklyn Institute of Arts and 
Kouchakji Freres—Art objects for col- Sciences has purchased the set of water 
lections, 


: - , ; color paintings by John S$, Sargent, on 
Sivadjian Galleries.—Genuine antiques : gs by J = 


marbles, bronzes, jewels and pot- 
teries. 


exhibition in the Knoedler galleries, No. 

355 bifth avenue. 

-— — The collection includes eighty-three 

SALES. landscapes, portraits, and paintings olf 

Andersen Auction Co. 12 East 46th St. & great diversity of subjects, and repre- 
Paintings and objects in brass and 
copper from the estate of the late 
Chas. F. Chichester, formerly treas- 
urer and trustee of the Century Com- 
pany, March 3, at 2:30 and 8:30 
o’clock, and March 4, at 8:30 o’clock. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue.—A collection of paintings 


sents Mr. Sargent’s work for the past 
He to Mr. 


Knoedler with the instructions to sell, 


twenty years. sent them 


ii he sold at all, only to some museum 
in an Eastern State or to some large 


that the collection should be keppto- 
gether for public exhibition. / 
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LADY COOPER AND CHILDREN. 
Wife and children of Sir Grey Cooper, Bart. 
Nathaniel Dance. \t the Blakeslee Galleries. 
formed by Mr. J. H. Andrews, Mar. 
4-5, at 8.30 o’clock. 





|stitute of Arts and Sciences, is a per- 
sonal friend of Mr. Sargent. Hearing 
that the pictures were on exhibition, he 
chairman of a| went to examine them. He was so much 


AMERICAN ACADEMY PRIZE. 


B. P. Trowbridge, 


ispecial committee of trustees of the|struck by them that he immediately 


American Academy in Rome, that was| cabled to Mr. Sargent, in London, ask- 
empowered to choose three scholarship|ing the price for the Brooklyn museum. 
men—one in each of the departments of! The sum asked was $20,000. 
architecture, sculpture and painting—| After March 26 the pictures will be 
to receive $1,000 a year for three years,| on exhibition in the Brooklyn museum 
announced last week that the prize in| on Prospect Heights. 

architecture had been awarded to Ed-| 


chusetts Institute of Technology. | MURAL FOR PUBLIC SCHOOL. 
The American Academy in Rome, | 
which is raising a $1,000,000 endow- 
ment fund, most of which has already 
been subscribed, the givers including 
J. Pierpont Morgan, William K. Van- 
derbilt, James Stillman, Henry C, Frick 
and several educational institutions. 


The Art League of the Public Education As- 
sociation is arranging for a large mural paint- 
ing representing the Hudson River, to deco- 
rate the auditorium of Public School 65, in 
Eldridge Street. near Canal. The total cost 
will be $3,000, of which one-half is already se- 
cured. The work of raising the remainder is 
now under way 


astern collector, with the requiremept | 


\. Augustus Healy, president of the | 
| board of trustees of the Brooklyn In-! 


A RUBENS MUSEUM. 
(A special cable to American Art News.) 


Paris, Keb. 22d.—Rubens will have 
his museum, the most curious of mu- 
seums, where there will be reunited 


‘all the works that can be found of this 
|master now in belgium, also copies of his 
}works distributed among all European 
museums and private collectors. There 
will be added also his sketches and let- 
ters. The city of Anvers proposes, in 
fact, to reconstruct the house built by 
Rubens for this purpose. 


STATUES FOR MUSEUM. 


1 
Nine statues to adorn the fagade of 
the Brooklyn Institute, which were ex- 
ecuted by or under the direction of 
| Daniel C, French, were approved at a 
meeting of the Municipal Art Commis- 
jsion last week. They comprise “Greek 
epic Poetry” and “Greek Religion,” by 
Daniel C. French; “Greek Dramatic 
Art,” by George T. Brewster; Greek 
Philosophy,” “Greek Architecture” and 
“Greek Sculpture,” by Herbert Adams; 
“Roman ‘Statesman,” by John Gelert, 
and “Indian Philosophy” and “Indian 
| Religion,” by E. C. Potter. 


> 
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THAT WHITE HOUSE RUG. 

An Oriental rug was presented as a 
permanent gift to the White House on 
Keb. 17 by H. H. Topakyan, Persian 
Commissioner, ‘The rug was formally 
accepted by the President in behalf of 
himself and his successors in the White 
House, 

It is woven of the costliest silks and 
studded with precious stones. It has a 
wide fringe of pearls, and the silk knots, 
emeralds, rubies, and turquoises in the 
center are arranged in floral designs. 
The background is ivory white, and the 
woven flowers are in the softer shades 
of rose, blue and green. The rug is 
about 65 feet long and 4} feet wide. It 
is valued at $50,000. 


That the Persian government, through 
the usual diplomatic channels, may 
make an inquiry into the gift of H. H. 
lopakyan to the government of a rug, 
yecame known when it was learned 


that H. G. Kelekian, Vice-Consul for 
Persia, had written to General Mor- 
teza Khan, Persian Minister at Wash- 


ington, suggesting that he ask a few 
questions at the White House concerning 
ithe rug. 

Mr. Kelekian, when interviewed, said: 
‘“Tt is not material to me how many 
'rugs any one presents to the White 
House, or what value he may desire to 
place upon them. I am interested, how- 
ever, when he makes the representation 
that he is an Imperial Persian Commis- 
sioner—a presentation which may not 
be a credit to my country.” 





Upon receipt of Mr. Kelekian’s let- 
iter, protesting to Mr. Topakyan calling 
himself “Imperial Persiaa Commis- 
sioner,’ General Moretza Khan, Per- 
sian Minister to the United States, said, 
“Mr. Topakyan is not the Imperial Per- 
sian Commissioner. He was during the 
Chicago Exposition one of the Persian 
Commissioners, which is a thing of the 
past; but for the present Mr. Topakyan 
does not hold any official position from 
‘my Government.” 
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IN THE ART SCHOOLS. 


National Academy of Design. 

The Academy has a most complete 
library, not only of books and number- 
less portfolios of drawings and data per- 
taining to art, but of divers subjects 
as well, which are at the disposal of the 
Academy students, 

‘The etching class is occupied at pres- 
ent with a most interesting still-life ar- 
rangement, and when this subject is 
printed Mr. C. I, W. Mielatz, instruc 
tor of the class, will number them in 
concours, 


Art Students’ League. 

An advanced painting class has been 
organized by the League, and is under 
the direction of Mr. Augustus Vincent 
Tack, who already has charge of a 
morning portrait and still-life class. The 
new class meets every day at No. 152 
West 55th street, in the Holbein Build- 
ing, and will paint full-length portraits, 
always keeping each model for two 
weeks. Mr. Howard Crosby Kenwick, | 
the former treasurer of the League, 1s; 
among those who have joined this class, | 

A concours will be held in the mem-, 
bers’ room at the League during the| 
first week in March. 

Mr. William M. Chase last week} 
brought his classes from Philadelphia | 
to New York to visit the Sorolla exhi-| 
bition at the Hispanic Museum, and| 
also took them through the different! 
classes at the League. | 

Mr. John IF*, Carlson, of Caldwell, N.| 
J., has announced his exhibition for the | 
end of next month. ‘The date has not} 
beeen definitely fixed, | 

The exhibition of Woodstock sum-| 
mer school work will be held at the 
League during the week beginning 


March 14th. 


Corcoran School of Art. 

The Coreoran School of Art is strong 
ly represented in’ the Washington 
Water Color Club's exhibition, which 
opened Saturday last. Sixteen of the 
present students of the school have 
thirty-two pictures, Sixteen more are 
the work of old students. Ella Haney, 
Nellie Bishop Jones, Annie I). Welley, 
Alice Leezinska Lowe, Vincent H.| 
Lynch, Emma Deuel Rice and A. G. 
Whittleton each have one. S. M. Con- 
stable, Elsie George Erwin, Mary P.| 
Godding, M. Janette Messer, Sarah| 
Monroe and Clara Rossman Saunders] 
have two each. A. E. Sawtelle four, 
Pearl Potter, four strong sketches 
around Gloucester; Elizabeth Muhtho- 
fer, five charming flower and_ fruit 
studies. 





PITTSBURG. 

An exhibition of one hundred and 
thirty-one drawings, studies and photo- 
graphs by Edwin H_ Blashfeld, shown 
at the Carnegie Institute until Febru- 
ary 28, shows the method and manner 
of an eminent artist. His reputation 
rests chiefly on his mural decorations, 
and these are represented in the present 
exhibition by drawings, details and 
photographs, showing completed work. 
One of his important works is the dec- 
oration of the dome of the Congres- 
sional Library at Washington, of which 
the theme, “The Progress of Civiliza- 
tion,” is presented by a series of sym- 
bolic figures. One of the eight domes 
of the Manufacturers and Liberal Arts 
Building at the World’s Columbian Ex- 
position at Chicago was decorated by 
Blashfield. Here, by four winged fig- 
ures, he represented “The Arts of Metal 
Working,” “The Armorer’s Craft,” “The 
Brass Founder,” “The Iron Worker” 
and “Art of the Goldsmith.” 


TRENTON (N. J.) 


The third week of the competitive 
exhibition shows a decidedly increased 
number of visitors and much interest is 
felt in the voting. A slip is given to 
‘each visitor as they enter the gallery 
for the purpose of naming their favorite 
picture, with the object of purchasing 
it at the end of the exhibition, if suf- 
Thus 
far David J. Gue’s “I'rom the Steamer’s 


ficient funds have been raised. 


second in the race, with 122 votes, 
is a charming marine, in which the art 
ist has portrayed the sea in a poetical 
mood, “Misty Day,” by W. L. Lathrop, 
is second in the race, with 122 votes; 
is a fine work, charming in warm gray 
tones and good atmospheric qualities, 
combined with pleasing sentiment. 


It would be difficult to find a better 
chosen display of twenty-nine represen- 
tative American artists than that which 
it has been Trenton’s privilege to enjoy 
during this month. This well-selected 
examples have been hung with great care 
under the supervision of Charles I. Nae- 
gele, who has collected the pictures and 
managed the exhibition, 

A majority of the artists have sent really 
excellent canvases Notably among them, 
are R. M. Shurtleff’s “Woods, Adirondacks,” 
a lovely wood interior. W. Granville 
Smith’s “The Old Orchard,” a charming out- | 
door scene, atmospheric and sunny; A. T. 

‘an Laer’s poetical “Autumn” landscape, 
and Louis Loeb’s tine figure composition 
“Nymph”; A. L. Groll is” represented by 
one of his Arizona scenes, “The Hopi Des 
ert,” characteristic and fine; a_ histor- 
ical composition, “Arousing the Minute 
Men,” by John Ward Dunsmore, is excit 
ing much interest “The Hilltop,” by F. 
Ballard Williams, is a strong landscape and 
characteristic of this artist, in excellent 
color values. KE. H. Potthast is represent 
ed by a splendid work “Mending the Nets,” 


and C., W, Eaton by one of his favorite 
“Pine Groves,” W. Verplanck Birney 
sends a characteristic interior “From QOut 
the Storm,” showing three figures It Is 
good in action and attractive in color \ 


charming landscape represents Colin Camp 
bell Cooper, and Paul 
Cob” shows breadth of handling and fine at 

mospheric qualities. lrederick Crane sends 
a strong tine landscape “Mount Myrick,” 
and Jules Turea’s “Spring Plowing” is a 
charming tonal work characteristic of this 
artist, while Frederick Mulhaupt’s “Old 
Wharfs at Provincetown” its a remarkable 
piece of color and good painting, J. G 

Brown's “No Ear for Music’ comes in for 
its share of attention, and has received a 
number of votes, and Frank Vineent Du 

mond sends a landscape, a rather unusual 
subject for this artist, charming and inter 

esting. Other artists represented in the 
display are Gifford Beal, C. C. Curran, EI 

liott Daingerfield, Elizabeth De Haven, 
Frank De Haven, Edgar M. Ward, A. E. |} 
Powell, and William Ritschel 


CLEVELAND (©) | 


“Cos 


Cornoyet *s 


land held its first annual meeting at 
the Potter Shop on Euclid Avenue, 
recently. Following the dinner, officers | 
for the ensuing year were elected, and 
the business of the club mapped out. 
Realizing the need for such a club in 
this city a start in this direction was 
made a little over a year ago, the im- 
mediate purpose there being to hold an 
exhibition and sale of work for the ben 
efit of those at the head of the move- 
ment. Craftsmen and artists from the 
East and West were invited to exhibit, 
and the ultimate success of the venture 
proved its value in this city. A num- 
ber of meetings were then held and a 
constitution drawn up and adopted. 
name of the Club includes such arts as 
painting, sculpture, metal work, pot- 
tery and the painting of china, weaving, 
book-binding, and such other crafts as 
may be deemed worthy. 

Thirteen portraits by Frank FE. Wer- 
ner were placed on exhibition in the 
gallery of the School of Art on Feb. 9. 


PHILADELPHIA. 

The president and board of managers 
of the fellowship of the Pennsylvania 
Academy announce a special meeting on 
March ist at the Academy, for the dis- 
cussion of the advantages and the ob- 
jections to the tariff on works of art. 
Members of the fellowship are expected 
to come prepared to express their views 
on this question. ‘This is the first of a 
series of meetings planned by the board 
of managers for the discussion of art 
questions. 

At the same time the fellowship will 
award a prize of honor, one hundred 
dollars in gold, for the best work in 
painting or sculpture in the 1o4th an- 
nual exhibition by an artist who shall 
have been a regularly registered stu 
dent in the Academy schools within the 
last ten years. ‘his prize is to be de- 
cided by a vote of the active members 
of the fellowship. ‘The tellers are Mrs. 
John Madison Vaylor, the treasurer and 
secretary. 

There are about forty such artists 
represented this year. No one can read 
their names and titles of their exhibits 
in the catalogue without realizing that 


a large portion of the original and prom 


ising work comes from the Academy's 
own students in portraits, landscapes, 
figures and sculpture. 

Kkdward W. Redfield, who has seven 
of his canvases in the Academy exhi 


| 
: ; ; | 
bition, and is also represented in Wash- | 
jington, has just | 


received the $2,000 
prize at the Coreoran Gallery. 

One of the paintings that is attract- | 
ing much attention at the Academy is a| 
portrait of Carroll D, Wright, president | 
of Clark College, who died last Satur- 
day. ‘The portrait is by Irrederick P. 
Vinton and received the Temple gold | 
medal for the best painting in the ex 
hibition, 

The Men’s Sketch Club opened an 
exhibition last Saturday of illustrations 
and etchings in their club room, to be 
continued during this month. Among 
the etchers represented are Stephen 
Ferris, Peter Moran, Herman Faber, 
Joseph Pennell, A. P. Fellows, H. 
Cariss, Ludwig Ik. Faber, Hl. Deigen 
lesch, J. Neely and Gerome Ferris. 

The Plastic Club have issued cards 
announcing their annual color exhibi- 
tion from March 12th to April Ist, in- 
‘lusive. Entry blanks must be returned 
before March 2nd, 


WASHINGTON (D. C). 


The Washington Water Color Club 
opened its thirteenth annual exhibition 


reception. The majority of the work 
hown is by local artists, though a num 


towed in the arrangement of the exhibi- 
tion, so that each contributor’s work 
may be studied separately. One of the 
notable features of this display is a set 
of twenty-eight sketches in water color 
by William H. Holmes, curator of the 
National Gallery of Art, and chief of 
the Bureau of American Ethnology, 
which constitutes a pictorial record of a 
recent trip from New York to Chile, 
via England, Brazil and Argentine. 
James Henry Moser, the President of 
the Washington Water Color Club, is 
represented by a group of six character- 
istic water colors, to which has been 
given the place of honor on the semi- 
circular wall. L. M. Leisenring and 


Mathilde Mueden, both show charm- 
ing studies of architectural themes 
nade in Spain, Italy and France. Ever- 


ett EF, Warner, of New York, has an ex- 
cellent group of Spanish pictures to his 
credit, and a group of four-color etch- 
ings by George E. Senseney is found 
There are few 


well worthy of remark. 


| daughter 


!Miss Cecelia Beaux. 


pastels this year, but one of a child, by 
Grace Jurnbull, of Baltimore, is of 
such distinguished merit that it cannot 
be passed without note. It is strongly 
modeled, excellent in tone and insistent 
with personality. A group of five dec- 
orative floral panels by Victor and 
Jessie Mindeleff is of unique interest, 
Japanese in character and yet 
very individual. Others creditably rep- 
resented are Marianna Sloan, Susan P. 
b. Robins, H, Hobart Nichols, Edward 
L.. Morse, Burt Barnes, Ellen Day 
Hale, Hattie E. LBurdette, Bertha 
Perrie, Robert Coleman Child and Ruth 
Sypherd Clements. 

In December, 1902, shortly after Mr. 
Roosevelt became President, the paint- 
ing by George Irederick Watts, en- 
titled “Love and Life,” which the artist 
had presented to the nation, and was 
then hung in the Corcoran Gallery ot 
Art, was removed, by Mrs. Roosevelt's 
order and placed in the dining room of 
the White House. True to the promise 
made at that time, this picture has now 
been returned by Mrs. Roosevelt and 
has been again hung in the Corcoran 
Gallery of Art, where it can be 
viewed by the general public. Mrs. 
Roosevelt has also lent to the Corcoran 
Gallery, for temporary exhibition, the 
portrait painted of herself and her 
Ikthel, some years ago, by 


being 


BOSTON. 

The annual report of the Boston Mu- 
seum of Fine Arts shows an investment 
of a little over six millions, The new 
building and improvements on the [en- 
way property represent about two anda 
half millions. ‘The cry for help is again 
heard, since a very large amount of 
money is needed to pay for the new 
building and its running expenses and 
to provide funds for the purchase ot 
works of art. As about the only Am- 
erican representative of the new mu- 
seology that has grown up in k;urope 
in the last few years, the good insti- 
tution in Copley Square has, at least, 
some right to call for public support. 

A little more than a year ago mem 
bers of the governing body of the Cop- 
ley Society were debating whether an 
exhibition of contemporary German 
art would be interesting. On March 3 
the collection which has been on view 
at the Metropolitan will be thrown open 
to the public at Copley Hall. Boston 
traditionally likes a novelty, an innova- 
tion, an ism. So that now for three 
weeks of secessionism, symbolism, im- 


last Saturday with a private view and jpressionism, “Munich Scholle” and pan- 


Germanism will be in the air. 
An exhibition of water colors by F. 


a iber of prominent out-of-town painters are | Hopkinson Smith was opened at Doll & 
The Decorative Arts Club of Cleve-| -epresented. The group plan has been fol- | Kichards’ on Feb, 19. 


This artist has 
long had a large tollowing in Boston, 
who not only like his work but are 
almost fanatical in proclaiming him one 
of the great painters of this country. 

Harry L. Hoffman, landscapist, who 
paints summer and winter at Lyme, 
Connecticut, makes a brave showing 
with his canvases that were put on ex- 
hibition at Bayley’s on Feb. 22. 

\n important series of decorative 
panels has just been completed by 
William J. Kaula at his studio in the 
Fenway building. Based upon land- 
scape motives observed on the great 
estate of J. M. Longyear at Marquette, 
Michigan, they are to be placed in the 
living room of this copper magnate’s 
country house. Mr. Kaula spent some 
weeks at Marquette preparing for the 
series, 

Pastels from Venice by H. D. Mur- 
phy are shown at Kimball’s. The little 
exhibition supplements the larger one 
of oil paintings which met with re- 
markable success earlier in the season. 
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EXHIBITION CALENDAR FOR ARTISTS. A TRIBUTE TO MRS. SCOTT. 


PLASTIC CLUB, 43 South 18th Street, Philadelphia, Pa. rennin 


A charming surprise party was given 
An Exhibition of Water Colors. a 0 Wh J : 
we * cards must be returned before March 2. to Mrs. E. M. Scott by a number of 


Opening of Exhibition, March 12. 
Closing of Exhibition, April 1. 


NATIONAL ACADEMY OF DESIGN, 215 West 57th St., New York City. 


her friends on Monday evening at her 
studio, No. 142 East 18th street. The 


—. Painti p i D Sectebenne object of her friends was to tender to 
Righty. frure Aneee ose of Paintings, Pastes aad Seulp ; Mrs. Scott their sentiments of love and 
se Eshibition March 13. appreciation of her hospitality and kind-| 
Closing of Exhibition, April 17. ness and of recognition of her help in| 
i » advanceme | art in America, as 

IE INSTITUTE, Pittsburg, . the advancement of art in . , 
nae Annual Exhibition of. ae M 10 well as her talents and achievements. 
ust be received before Mar. 10. ™. . Bete es : oe a A 
antes Magee: Ree by Stedman & Wilder, Trinity Pl., Mar. 12, 13. Che appreciation of Mrs, Scott was 


i ~ nin st practical way. A fund 

i ks received by W S. Thurber, 210 Wabash Ave., Mar. 12, 13. | shown in a most practical way. . 
SSeclinea works received by Traxel & Maas, 206 W. 4th St, Mar. 12, 13. | was collected (which at this writing has 
New York, works received by Budworth, 424 W. 52d St., Mar. 15, 16. 


reached $400) for the purpose of pur-| 
Philadelphia, works received by C. Haseltine, 1822 Chestnut St., Mar. 12, 13. rae eae ie LP agalp 


Pittsburg, works received by J. J. Gillespie Co., 422 Wood St., Mar. 15, 16. chasing one or more of her canvases to 


: . be donated to museums. It is hoped bv | 
Press View, April 28. 


Opening of Exhibition, April 29. her friends that the subscription will 
Closing of Exhibtion, June 30. eee aa 
' Ave., Brooklyn, N. Y. 
HANDICRAFTERS’ CLUB, 296 Lafayette pe 
YE Tenth Semi-annual Exhibition of Arts and Crafts. sadee' thane diehde. cab aie wisktig 
Souk ree Exhibition, Mar. 29 to subscribe may communicate with 
re) ; . 29. : : mn a 
Closing of Exhibition, April 3. Mrs. John lry, No. 242° West syth 


street. The following artists who were 


reach a much larger figure, and from 
the interest already shown this looks 








WITH THE ARTISTS. 
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William T. Smediey occupies a stu- 
dio in the Sherwood two or three days 
a week, where he is painting a decora- 
tion for which he has a commission, 
for the new Court House at Wilkes- 
Barre, Pa. The subject is “The, Awak- 
ening of the Commonwealth. 


F. D. Millet has reopened his studio 
in old Forrest Hall, Georgetown, and be- 
gun work upon the series of panels which 
he is paintings for the Cleveland lrust 
Company building of Cleveland, Ohio. 
These are all fair-sized canvases and his- 
torical themes. Associated with Mr. Mil- 
let in this work is C. Y. Turner. 


Madame Von Rosenberg-Lipinsky re- 
cently finished another large canvas 0} 
the Grand Canyon, Arizona. ‘This 
painting shows in a striking manner the 
eastern part of the Grand Canyon. In 
the foreground is a group of horses 
(with Indians, etc.). The work shows 
the artist’s skill in animal painting. A 
number of her paintings of western 
scenery and animals are now on exhibi- 
tion at suite 1527-32, No. 42 Broad- 
way. 

Willard L. Metcalf’s “Twin Birches,” 
shown at his exhibition at the Montross 
gallery, has been purchased by the 
Pennsylvania Academy for its perman- 
ent collection. 





At his studio in the Gibson Build- 
ing, Albert Herter is superintending 
the designing and weaving of sixteen 
rugs for the Pocantico home of John! 
D. Rockefeller. The colors used are 
blues and grays. The wool used was 
imported from France ir its natural | 
state and colored under the supervision AT THE BATH. 
of Mr. Herter. 














By Joaquin Sorolla y Bastida. 
On Exhibition at Hispanic Society of America. 
snry W. Ranger and Jules Turcas 

eae ER go frst Jamaica,) Augustus G. Heaton, who left Wash-| present on a are aerate’ - 
here they will remain until Spring. ington early this winter, has taken a the project: Elliott aingerfield, 
baie : studio in Carnegie Hall, where he in-|Ben Foster, Mr. and Mrs. John 
tends to remain for some years and not|Fry, Charles Curran, Mr. and Mrs. 
for this winter only, as was erroneously |Henry B. Snell, Charles Warren Eaton, 
stated recently. It was Mr. Heaton’s|Mrs. Coman, Mrs. A. H. Wyant, Clara 
historical painting, “Baron Steuben at | MacChesney, Rhoda Holmes Nichols, 
Valley Forge,” which was engraved) Alethea H. Platt, Mr. and Mrs, Gus- 
_ _|with so much success. At his studio is|tave Wiegand and William Whitte- 

Carle J. Blenner has returned to New), yfadonna recently painted, which the | more. —s 
York, and is occupying his Sherwood \artict calls “The Day Spring from On| At his Sherwood studio Carlton T. 
studio. High.” ‘Chapman is showing a number of in- 

— teresting recent canvases. They in- 

Harrison Fisher recently completed) R, W. Van Boskerck is busy in his clude strong, directly painted marines, 
a satisfactory portrait of Miss Laura Sherwood studio painting two large landscapes glowing in color, and a de- 
Nelson Hall, now playing with Frances landscapes, one a charming bit of the lightful composition, An Old Gate at 
Starr in “The Easiest Way,” and also river at Pont d’Arche, the other “The Moret,” in which the admirably painted 
a characteristic one of his brother, Seine at Caudebec,” an interesting com-| snow in the foreground blends rigs 
Hugo Fisher. At present he is making position which he intends for the low tones of the old gate through whic 
illustrations for a gift book. Spring Academy. soldiers are marching. 





J. N. Marble recently received an im- 
portant portrait commission from Santa) 
Barbara, Cal., where he has gone, to re- 
main until Spring. 








ALL FOR NEW ACADEMY SITE. 

Commissioner Smith of the Department 
of Parks expressed himself as being heart- 
ily in favor of the plan of the Academy of 
Design for replacing the old arsenal in 
|Central Park with a new building, to be 
shared by the city and the academy, the 
upper floor of which could be used as an 
art gallery. “The present building is tn- 
|sanitary, unsightly and in other ways ob- 
jectionable,” said Mr. Smith. “It is not 
fireproof, and all our records, which are 
stored there, are in danger of destruction. 
If the Academy were to replace it with a 
fine new building, and thus provide us with 
better quarters, | fail to see that the city 
could do otherwise than gain through the 
project. | am certainly heartily fn favor 
|of such a plan and would like to see it go 
| through.” 

lhe members of the Academy have not 
yet been approached officially in the mat- 
ter, such action as has so far been taken 
having been confined to the council of 
the Academy hose, however, who are fa 
miliar with the project, according to Fred 
erick Dielman, its president, are in favor of 
the plan, which would enable it to use all 
its resources on a building. The Academy 
has not enough money to obtain a proper 
site, but it either has or could raise enough 
to erect an entirely adequate building. “I 
think that if the Legislature and the city 
act favorably,” said Mr, Dielman, “the Acad- 
emy will not be found wanting. Most of 
jour members know something of the idea, 
and those who have talked it over are en- 
thusiastic. Of course, it would be phe- 
nomenal if there were not some pessimists 
and some kickers, but really the thing has 
not gone far enough yet to make objec- 
tions possible. We are committed to noth- 
‘ing by anything that has yet been done, and 
there will have to be a thorough discussion 
/of the whole matter before anything is even 
tentatively arranged.” 
| “There is no question of the need for such 
|a building,” said Henry W. Watrous,. sec- 
|retary of the Academy.. “A dozen cities in 
| this country, and all of any pretension 
| abroad, are better off than New York for 
art galleries, The Academy is much crit- 
\icised for its shortcomings when it comes 
to exhibitions, but we are not to blame. 
We have to crowd pictures because we have 
no way to hang them properly, and this is 
one of the things we want to stop. 

William M. Chase said: “It is an admir- 
able plan and I endorse it fully. It is the 
beginning of everything we should hope for 
American art.” 

Edwin Blashfield, the painter: “Like 
many others,” he said, “I am so delighted 
at the prospect of such a gallery that other 
considerations would seem trifling in any 
case. I welcome anything that makes for 
federation in art, and a building that would 
lead to unity and enable the different or- 
ganizations to get together would be a fine 
thing. The Fine Arts Building has already 
done wonders, and such a‘structure as this 
would be an excellent thing.” 

Karl Bitter, the sculptor, seemed delight- 
‘ed at the possibility of the disappearance 
|of the Arsenal, which he called an eyesore. 
“Certainly, I think such a building would 
be a fine thing,” he said... “Lt would give 
Central Park something to replace the hid- 
eous and inappropriate Arsenal, and that 
alone would be excellent. The whole plan 
| seems very good to me.” 
| John W. Alexander, a member of. the 
| Academy Council, is one of the sponsors, 
‘and is an enthusiastic advocate of the plan. 
| Gutzon Borglum, the sculptor, said he ap- 
|proved of the scheme in general, but did not 
think that the Academy had enough vi- 
jtality to carry it out. 





NEW STAINED. WINDOWS. 


| The Robert L. Dodge Stained Glass 
|& Interior Decorating Co. have exe- 
cuted three beautiful windows for Vas- 
sar College. The works, which have 
‘good composition, represent “Angel of 
Praise,” “Easter Morn” and “St. Ce- 
cilia.” 

_ Mr. Dodge is superintending the de- 
sign and execution of an important 
commission for a large number of win- 
dows in the Plymouth Congregational 
Church at Minneapolis. The contract 
for the work was secured through the 
winning of a competition in which all 
of the important decorating houses in 
the United States had submitted plans. 
The windows are made ot English an- 
tique glass, the designs painted and 
burnt in, an unusual method. They are 
beautiful in tone and effective in de- 
sign, . 
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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 


}comparatiy ely 
we pies 
1909,; count Of its bad location. The 


limited space of its galleries, but from 
poor attendance on ac- 
arsenal 
site, which is now not too far up town, 
to us to be 


would seem an admirably 


chosen one, and as the plan is a com- 
prehensive one and promises adequate 
galleries, it is to be devoutly hoped 
that it will be speedily consummated. 
Let no trivial and selfish personal con 
siderations bar the 


way or delay tie 


carrying out of this last and best 


sug 


gestion for the Academy s permanent 


home, 
PROJECTED NOVEL EXHIBIT. 
\n exhibition of Ameri- 
can artists whose canvases 
find place at the coming Spring Acad 
emy or other displays from lack of 
wall space or other reasons—not due 
to lack of merit—and others selected 
or passed upon by competent iudges, 
is suggested for late March and early 


works by 





art objects, at reasonable rates. 


In the interest of our readers, and in order | 
to facilitate business, we are prepared to, 
publish in our advertising columns, special | 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to cell or purchase any par- 
ticular example. 








Should any of our readers desire any spe- | 
cial information on art matters of any kind, | 
we shall be glad to put our sources of infor- 
mation at their service. 
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AT LAST A HOME. 


In the proposition that the old Acad- 
perma-| 





emy of Design should have a 


nent home and galleries in a new 


building, be erected on the site of 


the old and practically useless arsenal | 


in Central Park, just inside the lifth 
avenue line, at East 64th street, under 
certain arrangements with ‘he city— 


and which proposition, it seems to us, 
should be accepted by all concerned, 
there would seem to be a good pros- 
pect that the veteran organization is to 
have at last a permanent and suitable 
abiding place. 

We have 
that the 


possible, 


urged for some years past 


Academy should, if in any 


way obtain a building and 


galleries on or very near Fifth avenue, 


the main thoroughfare of city travel 


its exhi- 





the character which will give 


bitions attendance and support. The| 


Fine Arts Building is too far removed 
from this main avenue of pleasure and 
and the Acad- 
from the 


leisure travel and resort, 


emy has suffered, not only 


'straightway the 


\pril. 

It is proposed that the exhibition 
shall be conducted on the general plan 
f that so successfully organized and 


mananged by the Allied Artists’ Asso-! 
ciation in Albert Hall, London, last 
Summer—namely, that each artist de-| 


sirous of exhibiting shall pay a nomi- 


|nal fee to defray expense of rental and 
management, A spacious gallery in a 
jcentral and accessible location can, it 
lis thought, be secured, and the AMER- 
HICAN ART NEWS CO. has_ been 
asked to aid in organizing and man 
aging the exhibition. We invite sug-| 


gestions on this subject and we believe| 
such an exhibition could be made not 
only a financial success, but would ; 
ford the public an opportunjty to see 
many meritorious works which would 
otherwise not be displayed. 


| 
| 


HOEBER ON CONDITIONS. 


“For some reason the picture buyer has 


been inactive this season thus far,” says 
\rthur Hoeber, critic and landscape painter, 
in the New York Globe. “There seems, 


however, to be a market for the old masters, 
or what so frequently passes for such, and 
there have been many enormous 
priced canvases, reaching to the many 
thousand dollar mark For any authenti- 
cated example by masters of other times 
there seems to be an eager purchaser, no 
matter how extravagant the cost. A few 
of the dealers have made wonderful sales, 
though these are not announced, both buy- 
er and seller desiring secrecy, the former 
lest he be inundated with requests from 


sales of 


may not} 


CORRESPONDENCE. 


American Art in Boston. 
Kkditor AMERICAN ART NEWS: 

Dear Sir We derive so much satis 
faction from your fine AMERICAN ART 
NEWS that we dislike to tind fault with 
anything in its columns. 

Hiowever, in self-defense, we must take 
up the gauntlet thrown down by the Bos- 


ton correspondent in his letter 
in your issue of Jan. 16th 

lle says in substance “that the Boston 
art dealers are provincial in their meth 
ods and by nature timid, that the ‘Hub’ is 
their universe, and that their most daring bus- 


appearing 


iIness ventures consist in leasing their 
galleries to New York dealers for brief 
terms, that the latter may gratify Bos 
ton’s longing for an opportunity to see 
pictures by sending over groups carefully 
selected from last year’s stock,” 


would 
between the 


This is not literal, but 1s what one 
naturally infer by “reading 
lines.”’ 

Now, we cannot 
dealers in Boston, 


speak for our brother 
knowing little of their 


business Speaking for ourselves, we re 
sent *being called provincial, and do not 
|feel that any of your correspondent’s cri 
ticisms apply to us 

We never lease our galleries, and it is 
the exception rather than the rule when 
in our large stock we have a single pic- 
ture on consignment from another dealer. 

We have frequent exhibitions of work 


| 
| 
| 
| 





other dealers and from charitable societies, 
the latter lest others find out the name of 
his customer and so endeavor to lure him 
away. When it is known that a man gives} 
an enormous sum for a canvas he is 
mark for the beggar, for it 
is only natural to suppose that the expendi- 
,ture of a great amount for such a bauble| 
indicates large wealth These great cap-} 
italists are hunted down as any other game 
is corralled, with great secrecy and the ex 
penditure of no end of ingenuity, and it 
would stagger the average person to know | 


how they are separated from great sums| 
of money with corresponding large profits! 
to the dealer. And it is even more stag-| 


cering to know the things that are landed| 
on them in the name of art. 

‘That a man has been successful in 
amassing of a great fortune in a railroad, 
a copper mine, or in some mercantile busi 
ness, is, of course, no reason to presume | 
that he is qualified as an art expert; but 
once in the hands of a slick dealer, he seems | 
to become as putty. There are picture mer 
chants in this town of the shadiest reputa 
tion, who annually manage to ingratiate 
themselves in the favor of some of the 
newly rich 
things, with fakes, with third-class ex 
amples to make the blood run cold, and 
the previous crooked transactions of these 
bunco men, despite the exposures of news 
papers, never seem to have reached the 
ears of the men who in any other matter 
of barter would take just plain, ordinary 
business precaution, and look into the stand 
ing of the persons with whom they were 
dealing.’ 


the) 


landing them with preposterous | 


American artists whom we 
consider the strongest and most original, 
and our present schedule contains names 
which will rank high in a list of artists of 
all countries and all times. 
Furthermore, a good share of 
west of your state, although 
we do not refuse to sell to appreciative 
New Yorkers, as was evidenced last 
by our letting New York have the Whis 
tler, which was immediately borrowed by} 
the Metropolitan Museum and given a 
place of honor for many months. 
Boston is small, but we are not all 
in growing moss 
Yours truly, 
R. C. & NM 
Boston, Mass., Feb. 21, 1909 


by those of the 


our busi 
ness is done 


season, 


engaged 


VOSE. 


ee ee | 
That Academy Problem. | 

éditor AMERICAN ART NEWS 
Dear Sir.—Two interesting letters by | 
Henry R. Poore, recently printed by you, | 
start in my mind—questions, and questions | 
of general interest. In speaking of them) 
kindly believe that I am not doing so in 
any partizan spirit for or anybody 
or any thing, but merely as an observant 
citizen. I have neither a grievance nor an} 
axe to grind. The National Academy is, 
thus viewed, a natural phenomenon, to be 
‘xamined. As to kickers against it—surely 
there is nothing reprehensible in men or- 
ganizing into National Leather Dealers, | 
National Express Companies, or National | 
Academies. These are innocent, even| 


against 


praiseworthy attempts to secure by co- Op | 


secured without it. 
comes when one of 


eration ends less easily 
But the funny part 


these associations assumes that by merely | 
labelling itself “National” it thereby estab- 
lishes some peculiar relation with the na-| 


Our army is, indeed, a national army, | 
because, through nationally elected repre- 
sentatives, the nation creates and stands 
behind it. So with the navy, the Panama| 
Canal, and other things. 

But in art this nation, like most 
is absolutely non-expressive. This nation,! 
as such, neither knows nor cares anything} 
whatever about art, and therefore any body 
of citizens who band together and call 
themselves the “National Academy” do so 
quite of their own motion and no more 
*stablish thereby any relation to the nation 
than do the National Leather Dealers by 
prefixing the same adjective. 

Obviously, an organization of one hun 
lred and fifty men, of one business, having 
livings to make and wives and children to 
support, and wares to sell to this meritor 
ious end—such an organization, when it 
holds a fair for the sale of its wares, even| 
though this is called an “exhibition,” 
when we come to look straight at things 
ind call them by their proper names—is | 
ust as purely a business association for the 
benefit of its members as are the National 
Leather Dealers. 

Which being the case, why should it, as, 
through its spokesman in your columns, it 
loes, why should it find itself “waiting for 
the rise and development of the necessary 
New Yorkers of combined artistic. mone- 
tary and benevolent tendencies to set our 
institution upon its feet.” This is remark 
able \fter walking for fifty years the 
Academy wails for “benevolence” to set it 
on its feet It holds the hat and awaits 
the partv with “monetary tendencies.” 
Now really, in the name of common sense, 


why? If the Academy cannot make its 


tion. 


nations, | 





| dorsement, 


fon all art objects above 


buiness pay, if it cannot go on its own 
feet, what excuse for existence has it? Why 
should persons with monetary tendencies 
be expected to bolster it up? 

In the light of history, there is nothing 
to make us believe that Art—with the big A 
—is in any wise benefitted by these organ- 
izations. Rather the reverse, and the as- 
sumption by them, of a tone of high re- 
sponsibility on this score is the purest 
moonshine. What Academicians are _pri- 
marily interested in is just what any sane 
man is primarily interested in, the problem 
of making a living. The existence of the 
Academy is a means, and a perfectly legiti- 
mate means, to this end. 

But so let us try to see things as they 
are, and not make the mistake which the 
Academicians who talk of waiting for par- 
ties with monetary tendencies would like 
to have us make—the mistake of believing 
that the National Academy is in any sense 
either a national or even a public institution. 
There is not a particle more reason why 
any man with monetary tendencies should 
finance an unprofitable business enterprise 
of a number of painters, a few of whom are 
artists, than there is for him to do the 
same for the National Leather Dealers. 

I will but add that any party with mone- 
tary tendencies who wishes to do the benev- 
olent to the public, will come nearest to 
accomplishing his purpose in buying the 
best art the market affords, wherever 
found, and putting it where the greatest 
number of people can see it. 


Academy Exhibitor. 


New Y ork, Feb. 20, 1909. 
That Art Tariff. 
Editor AMERICAN ART NEWS: 
Dear Sir In your issue of the 2d inst., 
a short note, signed Fair Play, states that 


my solution of the Art Tariff question “ap 
peared in print for the first time in the 
‘Art Bulletin,’ edited and published by Miss 
Florence Levy, in its issue of Jan. 27, 1906.” 
This is incorrect. The notice in the Art 
Bulletin referred to was its editor’s en- 
as she personally stated to me, 
of the position I had taken in the Collector 
and Art Critic of Jan. 1, 1906, in which | 
stated: “I advocate a duty of 20 per cent. 
on all works of art up to the value of $500 
as it is now—and a specific duty of $100 
| that value.” Pre- 
vious to that time Miss Levy had been 
strongly advocating the harmful propa- 
ganda of the Boston Free Art League. 
Yours truly, 


DAVID C. PREYER. 
New York, Feb. 1909. 
[While from this letter Mr. Preyer 
would seem to have been first in the 


ring in publicly advocating a specific 
duty on all oo art works and ob- 
jects, the question of precedence is not, 
t seems to us, of great importance. 
The main thing is to secure a specific 
luty as not only logically expedient, 
ut as just and fair to all art interests 
in this country piftnie. 


MONTREAL. 


The forty-seventh “annual meeting of 





the Art Association was recently held. 
Dr. F. J. Shepherd was re-elected 
president; Mr. H. V. Meredith, vice- 
| president, and Mr, C. J. Fleet, treas- 


urer. The business report showed the 
affairs of the association to be on a firm 
two mortgages having been 
cleared off during the year, leaving the 
property unencumbered. The member- 
ship has been extended to 1,000, and 
the list is being quickly filled up. 
Among the bequests to the permanent 
collection of pictures, during the year, 
were: “The Bivouac of Cupid,” W. 
Etty, presented by Mr. R. B. Angus; 
“St. Paul's,” W. Goodwin, presented by 


| basis, 


James Crathern; “Amsterdam,” Mas- 
| tenbrock, presented by E. B. Green- 
shields; “The Sisters,’ Joseph Bail, 


given by C. R. Hosmer; “A Man,” 
Roybet, given by David Moris; “Court- 
vard Lint,” given by Dr. F. 
|. Shepherd; “Portrait,” George Henry, 
given by J. R. Wilson; “Villager Re- 
turning from Market.” Inskipp, given 
by Sir William Van Horne. 

‘Hamilton McCarthy, sculptor, has 
completed the model of his statue ot 
“Champlain” for the city of St. John, 
N. B., and the plaster cast is now being 
exhibited at the Parliament Buildings, 
Ottawa. 


Be she Om, 


AMERICAN ART NEWS 








LONDON LETTER. 





London, Feb. 17, 1909. 

George Frampton, Frank Brangwyn 
and Grosvenor Thomas, the sub-com- 
mittee appointed to select the pictures 
for the Venice Exhibition, are visiting 
the studios of invited artists person- 
ally in order to secure a collection of 
exceptional merit for this year’s open- 
ing of the British Pavilion. Mr, Rich- 
ards, the honorary architect, who has 
been to Venice to inspect the new build- 
ing, reports that it is in every way fitted 
for an admirable show, and that the 
city authorities are hard at work laying 
down parquet floors and preparing the 
walls for their decoration. 

The Society of Twelve, now holding 
its fifth annual exhibition at Messrs. 
Obach’s galleries (168, New Bond 
street), aims at presenting to the pub- 
lic the best original work of the day in 
drawing and engraving; and since collec- 
tors are now eager to acquire drawings 
and prints by old masters, it is to be 
hoped that generous and enlightened 
patronage will be extended to the in- 
teresting and often beautiful work in 
these media now being accomplished by 
living artists. In the first room, de- 
voted to prints, the chief novelty is a 
series of large portrait plates by Fran- 
cis Dodd, whose portraits, whether en- 
graved or drawn, are soundly con- 
structed and show the real gift for ceas- 
ing a likeness and making the sitter 
pictorially effective. It is interesting 
to compare Mr. Dodd’s portrait ot 
“Muirhead Bone” with that shown by 
Mr. Bone himself, who is, perhaps, seen 
to better advantage in the fine composi- 
tion, “Stirling Castle” (10), and ‘“Lib- 
erty’s Clock” (11), the last being one 
of those wonderful interpretations of 
our streets which must win the imme- 
diate admiration of the discerning and 
possess in future years an historical as 
well as an artistic value. 

In the second room, among the draw- 
ings, are two more admirable composi- 
tions by Mr. Bone, “A Piccadilly De- 
molition” (77) and “Caves of the 
Aquarium” (74). The remaining con- 
tents of this room show an astonishing 
variety, ranging from the accomplished 
and severely classical drawings of Ha- 
vard Thomas (54, 58, 59), to the Gau- 
guinesque modernity of Augustus John. 
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of William Orpen, “The Interior of a 
sarn,” by George Clausen, and a series 
of beautiful lithographs by C. H. Shan- 
non (25-30), are among the most not- 
able of the remaining contents of this 
attractive exhibition. 

Since writing the above I have 
learned with intense regret of the death 
of a richly gifted member of the 
“Twelve,” Charles Conder, at the early 
age of forty-one. Thus another is added 
to the already long list of British artists 
of distinction who have died prematurely 
since the beginning of the century. The 
reviver of painting on silk, a prince of 
fan-painters, a lithographer of hectic 
“elicacy and grace, Charles Conder is 
sure of his niche in the temple of fame, 
and since his exquisite art found its 
appropriate outlet in decorating as well 
as painting, it is to be hoped that some 
attempt will be made to show to the 
British public his less well-known 
achievements in this branch of art. 
Some of Conder’s best decorative work 
was painted in Paris on the furniture of 
the late Fritz Thaulow and M. Jacques 
Blanche. 

An interesting and varied exhibition 
of etchings now on view at Messrs. 
Connell’s galleries (Old Bond street) 
has for its leading features some new 
plates by Andrew F. Affleck, who is de- 
servedly gaining a high place among 











Cameron’s chalk drawings of) 
Cairo, the delicious “baby” drawings’ 








ORIGINAL ETCHING. 


By Andrew F. Affleck. 
On exhibition at Connell Galleries, London. 


the younger Scottish etchers. In con- 
trast to much modern etching whicn 
is superficially showy by “faked” 


printing, Affleck’s work, soundly based | for a cross pedestal adorned with me- 


on line, is refreshingly thorough and 
complete without being over-elabor- 
ated. Essentials are freely but decisive- 
y stated from the commencement of the 
plate, with the result that the archi- 
tectural subjects he loves to depict are 
always solidly constructed and pre- 
sented with convincing force and sig- 
nificance. In the interior of “S. Ger- 
main L’Auxerrois” (35), his thorough- 
ness is happily exemplified by the care- 
ful drawing of the details of the roof, 
details which are not insisted upon, 
since they are in dark shadow, but are, 
none the less, there for those who take 
the trouble to investigate the print 
closely. This controlled carefulness is 
a feature of Affleck’s work, for the 
majority of modern etchers would 
either have lost all of the details in a 
general black smear or destroyed the 
effect of the whole interior by over-in- 
sistence on the dimly seen details. In 
Affleck’s print they loom gradually out 
of the darkness as they do in life. A 
large earlier etching, “An Etruscan 
Doorway” (52), has much of the force 
and decorative effect of one of Mr. 
Brangwyn’s plates without that artist’: 
mannerisms, and the fine exteriors of 
“Beauvais” (23) and “Gisors” (9g), are 
further examples of that “definite com- 
mand of the technique of the art” 
which, as Mr. J. L. Caw says in his 
“Scottish Painting Past and Present,’ 
Andrew Affleck has attained. 

Other well-known contributors to 
Messrs. Connell’s exhibition are Eu- 
gene Bejot, E. M. Synge and William 
Walker, while a promising debut is 
made by H. Frood, a pupil of D. Y. 
Cameron. 

At a general meeting on Thursday 
of the Royal Society of Painte-s in Wa- 
ter Colors, Laura Knight and H. 
Hughes-Stanton were elected 
ciates. Mrs. Knight is a well-known 
exhibitor of low-toned figure subjects 
in the modern Dutch style, while it will 
be remembered that two landscapes by 
Hughes-Stanton have been purchased 
by the French government, and last 
vear the Chantrev Trustees bought his 
characteristic landscape, “A Pasturage 
Among the Dunes: Pas de Calais.” 

\t the last meeting of the Council 
of the Royal Society of Painter-Etchers 
and Engravers, H. Shepperd Dale and 
Katherine Kimball were elected asso- 
ciates. 


aSso- 


PARIS LETTER. 
Paris, Feb. 17, 1909. 

The American Ambassador, Mr. 
Henry White, opened last week two 
important exhibitions of American 
works in the Latin Quarter, one at 
Holy Trinity Lodge, 4, rue Pierre 
Nicole, and the other at the American 
Art Association, 74, rue N. D. des 
Champs. The last-named was _par- 
ticularly good, including strong and 
original contributions by Lionel Wal- 
den, Geo. C. Aid, I’. Frieseke, Richard 
Miller, Geo. Elmer Browne, Maximilian 
Fischer, G. H. Leonard, L. Mora and 
Mazzanovich. Another exhibition of 
American works opened this week at 4, 
rue de Chevreuse by the American 
Vomen’s Art Association of Paris. It 
is also expected that Mr. Phelan Gibb 
will hold a private show of his daring 
work at the American Art Association 
before the spring. 

At the Hotel Drouot, the sale of the 
collection of M. Bach, the antiquary, of 
pass de Chateaudun, lasted from Feb. 9 
to 12, under the direction of MM, Lair 
Dubreuil and Leman. ‘The principal 
objects offered were faiences, ivories, 
thirteenth century enamels and carved 
wood curios. ‘The first day produced 
28,910 irs., M. J. Seligmann paying 4,250 
irs. for a plaque representing the Cru- 
cifixion, and M, Rosenberg 3,200 frs. 





dalliosn. A shrine in the shape of a 
house was knocked down to M. Bacri 
for 2,030 irs. The second day produced 
20,341 irs., M. Stettiner buying a large 
bronze tabernacle, chiselled and gilt, 
of the sixteenth century Italian school, 
for 2,000 irs. A carved wood door of 
the sixteenth century was bought by 
the same dealer, 3,800 frs., and M. Ma- 
rino acquired a very curious panel for 
O85 frs. A small diptych of the four- 
teenth century, representing the Cruci- 
fixion and the Virgin carrying the child 


ivories, being knocked down to M. 
Valero for 715 frs. 

Another interesting sale was that of 
the collection of Mme. F. H., a 
marquetry secretaire of the Louis XV. 
period bringing 1,850 frs. At another 
sale a frame of the time of the Régence, 
in carved oak, fetched 1,110 frs. 
| Business, always slack during the 
first six months of the year, is looking 
up now, and dealers predict an active 
:Spring season. 

The event of the winter thus far has 
been the establishment on the Left 
sank of the firm of M. Seligmann, in 
the historic mansion of the Sagans, at 
57, rue Saint-Dominique. The splen- 
dor of that palatial house, which I vis- 
‘ited this morning, may well be com- 
pared to the magnificence of Fontaine- 
{bleau or Versailles. Built in the last 
|century on the property of M. de Pom- 
jponne for the Princess of Monaco, who 
‘was to become Princesse de Condé, the 
|building was purchased later by Wil- 
‘liam Hope, the famous Amsterdam 
ibanker, who beautified it in a lavish 
‘manner. Princesse de Sagan inherited 
it from her father, who had bought it 
of the banker, and made it the center 
jof sumptuous festivals during the 
lmpire. She bequeathed it at her death 
to the Duc de Valencay, who sold it to 
+i. Seligmann, the present owner. It 
may be interesting to mention that the 
purchase price was exceptionally low, a 
million and a half franes, including two 
more mansions besides the Hotel Sagan. 
M. Seligmann has transformed the 
building into a_ beautiful museum, 
where the public may admire his price- 
less collections every day from 11 to 1 
and 2 to 4. 
suite of chairs, the tapestry for which 
was made expressly at the Gobelins 
for Napoleon I.; a portrait of Roslin, 








the Swedish painter, by himself, and 
priceless Beauvais tapestries. 1t would 
take pages to describe the treasures 
shown in that princely residence, 
among others, a tapestry by Casanova, 
a panel by Lancret and another by 
Fragonard. 

A superb Greek marble head of a 
man, supposed to date as far back as 
the sixth century b. C., has been se- 
cured by M. Sivadjian. The marble is 
iu such perfect state that it is almost 
crystallized. 

M. Bourgey has just returned from 
London, where he went on business, 
and found the trade in medals extreme- 
ly brisk. He was able to buy several 
numbers at the sale of the American 
Benson collection, among others a 
beautiful tetradrachm of Gela and a 
fine medailion of Syracuse by Evainets. 

M. D. Kk. WKelekian is on the Riviera. 


A special cable to the World from Paris 
says: Owing to the financial embarrass- 
ment of Ceorges Hugo, grandson of Victor 








Jesus, fetched the highest price for the | 


T was shown a beautiful | 


‘Hugo, some of the characteristic drawings 
lof the famous author have been threatened 
'with sale by public auction. 

The police seized the drawings for debt 
and they were sent to the Hotel Drouot, 
the famous government auction rooms. 

All the sketches are in the fantastic style 
| Hugo loved to —ffect. Often when he spilled 
‘a blot of ink on paper he would make 
\therefrom the most wierd imaginative 

ketches of castles or cities or people. His 
alent amounted almost to genius. With 
| he crudest materials he wrought amazing 
| effects. 
The government has stepped in and will 
\contest the sale on the ground that by his 
last will Hugo left all his manuscripts 
nd drawings to the state, his grandson 
merely acting as temporary custodian. 


TORONTO. 

The private view of the thirty-sev- 
enth annual exhibition of the Ontario 
Society of Artists was held in Toronto 
on the evening of Feb, 20, and will con- 
tinue until March 20. The guests were 
received by Mr. E. Wyly Grier, president ; 
Mrs. Grier, and Mr. C. W. Jefferys, 
vice-president. Mr, Byron Walker 
opened the exhibition with a short ad- 
dress, drawing attention to the strides 
made in the exhibitions of the society 
during the last thirty years. 

The position of honor on the walls is 
occupied by a full-length portrait of 
Geo. Munro, Esq., ex-mayor of Tor- 
onto, by E. Wyly Grier. This painting, 
‘which is exhibited as “A Gentleman of 
ithe Old School,” is not only an excellent 
portrait of Mr. Munro, but is a most 
pleasing pictorial study of the dress 
and manners of sixty years ago. On 
the same wall is a large and convincing 
study of a Dutch peasant girl, by J. W. 
Beatty, also three landscapes, Dutch 
and French, by the same artist, all of 
which are virile and impressive. A 
large panel, entitled “Homeseekers,” 
and representing a pioneer with his 
family crossing a stream in an ox-cart, 
is by Mr. Geo. A. Reid, and being more 
realistic than the work he has been re- 
cently doing, marks a happy return to 
his former manner and theme. “The 
Rocks: of Brittany at St. Briac,” by 
Clarence A, Gagnon, shows a remark- 
able understanding of the color, tone 
and structure of waves, and has been 
purchased by Mr. Byron Walker. 

Three canvases by Mr. J. S. Gordon 
\in the style of Monet and his follower. 
Childe Hassam, are fine examples of 
the Hamilton School, one of the three 
Ontario schools referred to by Mr. Grier 
in his opening remarks, the others be- 
‘ing the Conestogo School, with Mr. 
| Frederick Challener at its head, and the 
ischool at Meadowvale. Other can- 
vases worthy of remark, did space per- 
mit, are by Miss Mary E. Wrinch, 
Miss S. Stricland Tully, Herbert Pal- 
mer, Charles W. Jeffrys, Miss Marion 
Long and Wm. G. Storm. 







































































































CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS, 





Astor Library.—Modern German and 
Austrian Sculpture. 
objects in the Hoentschel collection. 

Bauer-Folsom Co,, 396 Fifth Ave.— 
Landscapes by De Witt Parshall, 
March 4-13. 

Brooklyn Institute of Arts and Sci- 


ences.—Open daily. Admission Mon-| 


days and Tuesdays, 25 cents. Free 
on other days, 

Clausen Gallery, 7 East 35th St.— 
Pictures by Samuel Weis, to Mar. ro. 

Century Club, 7 West 43d St.—Paint- 
ings and Sketches by Kenneth Fra- 
zier, Birge Harrison, Wm. H. Hyde 
and Allen Tucker, to Mar, 1. 

Hispanic Society of America, 156th St., 
west of Broadway.—Paintings by 
Joaquin Sorolla y Bastida of Madrid. 


Daily (Sundays included), 11 A. M.| 


to 10 P. M., to Mar. 8, inclusive. 

Knoedler Galleries, 355 Fifth Ave.— 
Water-colors by John §S. Sargent, of 
London, and Edward D. Boit, of 
Boston, to Mar. 1. Works by John 
La Farge, both recent and earlier, 
Mar, 1-13. 

Lenox Library.—Painter-Lithographs 
and Lincoln Exhibtion. 

Macbeth Galleries, 450 Fifth Ave—Pic- 
tutes by Arthur B. Davies, to Mar, 4. 

Metropolitan Museum.— Open daily 
from 10 A, M. to 5 P. M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, 1o 
A. M. to 10 P. M. Admission Mon- 
days and Fridays, 25 cents. Free on 
other days, 

Montross Galleries, 372 Fifth Ave.— 
Paintings by Horatio Walker, to 
March 13. 

National Arts Club.—Retrospective ex- 
hibition of works by John W. Alex- 
ander, to Mar. ro. 

W. K. O’Brien Gallery.—Engravings 
of Abraham Lincoln and George 
Washington, to Mar. 6, 

Powell Gallery, 983 Sixth Ave.— 
Landscapes by Carroll J. Holliday, 
to March 13. 

Pratt Art Club, 296 Lafayette Ave., 
Brooklyn.—Water colors and illus- 
trations by Julia Bogert and Au- 
gusta Finkelnburg, to Mar, 18. 

Arthur Tooth & Sons, 420 Fifth Ave.— 
Sir L. Alma-Tadema’s latest picture, 
“Caracalla and Geta.” 


EXHIBITIONS NOW ON, 





Alexander at Arts Club. 

One of the most important artistic 
social events of the season was the re 
ception given at the National Arts Club 
on Tuesday evening by John W. Alex 
ander on the opening of his exhibition, 
which will continue until March 17th. 
It was a brilliant affair, and numbered 
among its \merica’s 
most distinguished names. They in- 
cluded: Miss Anna Morgan, Mr. and 
Mrs. Peyke, Mr. E. H. Harriman, Mrs. 
Charles Sprague Smith, lrederick Diel- 
man, Daniel C, French, Christian Brin- 
ton, Mrs. FE. P. Sperry, Spencer Trask, 
John Laurvik and many others. 

This is without doubt the most im- 


guests some of 


portant retrospective exhibition that 
New York has seen in vears. It con- 
tains many of Mr. Alexander's most 


noted works. Beside sixty-four oils, the 
display includes a number of photo- 
graphs, drawings and_ water-colors. 


Among the more noteworthy canvases | 


shown are the famous portrait of Jo- 
seph Jefferson, a portrait of Rodin, one 
of Miss Dorothy Roosevelt (Mrs. 
Geer), a splendid portrait sketch of 
Booth Tarkington, portrait of Dr. Me 
Cook, LL. D., former president of 
Princeton College, loaned by the uni- 
versity, Dr. Patton, LL. D., also a for 
mer president of Princeton: “Ray of 
Sunlight,” loaned by the Minneapolis 


Illustrations of 


ening, 


“Nadine,” 





AMERICAN 


Museum. His beautiful canvas, “The 
Buttertly ;” “The Quiet Hour,” loaned 
by the Vennsylvania Academy of [ine 
Arts, and a wonderfully fine portrait of 
Mrs. Wheaton, loaned by the Wheaton 
Seminary, of Norton, Mass. The exh1- 
bition comprises, beside the portraits, 
landscapes and composition pieces. 
Naegele at Bauer-Folsom’s. 

A dignified exhibition of eighteen 
portraits by Charles Irederick Naegele 
opened at the Bauer-lolsom Galleries, 
No, 396 Fifth avenue, on Tuesday last, 
and will continue until March 3d. A 
majority of the canvases, painted in a 
high key, are striking in color, and all 
make an attractive display. 

Mrs. Howell’s portrait, which also 
includes her little son, is a dignified 
canvas, fine in color and tender in sen 
timent. In the portrait of Mrs. John 
Judge, in which a black hat with grace 
fully draped veil and a black waist 
make the flesh tones more brilliant, 
good modeling is Mrs. 
George Flower’s portrait is a charming 
bit of color, in which a gown of light 
color blends harmoniously with the sil 
very-white hair of the sitter. ‘The por 
trait of Mrs. Ernest Greeff is one of 
the best and strongest in the display, 
and that of Mrs. Frederick llower is 
charming in graceful lines and glowing 
color. Not less interesting are the por- 
traits of men. That of Mr. Joseph Hart 
ley is a characteristic work, which car 
ries sincerity and conviction, as does 
also that of the late Anson R. Flower. 
It is in the portraits of the artist's wife 
and daughter, however, that the artist's 
best work is recognized. Unhampered 
by his sitters’ desire to make him paint 


observed. 


them as they see themselves, these can 
vases show freedom of handling and 
strength. 

Artists at Lotos Club. 

\n appropriate christening of the 
handsome new picture gallery on the 
top floor of the new building of the 
Lotos Club, No. 112 West 57th street, 
was the reception held there 
Saturday evening last, to open the an 
nual exhibition of pictures by artist 
members of the club, 

\t this reception there was assem- 
bled a notable array of artists, art writ 


“stag” 


‘ers and collectors, and a general ver- 


dict on the new spaces and well-lit gal 
lery and on the exhibition itself was 
most favorable and even enthusiastic. 
The red of the walls is too high keyed 
and insistent and the lights need soft 
but these light defects can be 
easily remedied, and the gallery in its 
fine proportion and arrangements is a 
great addition to the city. 

There were few artist 
the Lotos unrepresented in the dis 
plav, which was viewed by the wom 
en relatives and friends of mem 
bers on Tuesday and Wednesday, and 
of these Arthur Dawson was promi 
nent. Seventy canvases were hung and 
the general average of merit was ex 
ceptionally good. Few had been seen 
before and some of the works attract 
ed marked attention, notably [Frank 
Fowler’s half-length of a girl in furs, 
very simply and_ broadly 
painted and truthful and charming in ex 
pression; H. L. Hildebrandt’s striking 
and truthful seated presentment of Mr. 
John Elderkin; Alphonse  Jonger’s 
standing three-quarter length of Mr. 
Greims as a violinist, fine in expression 
and rich in color quality; Carroll Beck- | 
with’s dignified and excellent present- 
ment of Mr. John D. Crimmins; August 
Franzen’s graceful and decorative “ Por- 
trait of a Lady:” F. Ballard Williams’ 
rich and strong Monticelli figure group, ! 
“Chant d’Amour,” and I. A. Josephi’s 
luminous landscape, “Loading Straw 
Essex, England.” 


members ot 
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Other canvases which consistently called 
for mention were J. Alden Weir's large 
well-lit and characteristic landscape, rich 
colored “Ruins of Glenham,” W. Ver- 
jplanck Birney’s important and _= strong 
| genre “The Card Trick,” one of the best 
|works he has yet produced, M. Evergood 
| Blashki’s “Landscape,” rich and full in color, 


land poetic in conception and _ feeling; 
George H. Bogert’s clear aired spacious 
‘View of Rouen,” and a rich marine by 


Carlton T. Chapman 
Good and characteristic work was shown 


also by Lewis Cohen, C. C. (¢ ooper, c # 
Davies, C. M Dewey, C. W. Eaton, 
J. W.. Fosdick, Ben Foster—a_ flower 
piece—John H. Fry, A. L. Groll, C. W. 


Hawthorne, WW H 

H. McCord, C. H. 
J. F. Murphy, C. F. 
J. Campbell Phillips, H. R. 
Potthast, F. K. M. Rehn—an_ unusually 
strong marine—k. Rook, R. M. Shurtleff, 
G. H. Smillie, H. B. Snell, Paul Thomas, 
A. 2 Van Laer, H. W. Watrous, I. R 
Wiles, and Cullen Yates. There were four 
wood engravings by Henry Wolf after Sar 
gent’s portraits of Messrs. Choate and Sat 
gent, Manet’s “Boy With Sword,” and Irv 
ing Wiles’ “Girl With Mirror” all char 
acteristic—soft in tone and sympathetic, 
faithful translations of the original works 


Howe, F. W. Kost, G 
Miller, A. Muller-Ury, 
Naegele, L. Ochtman, 
Poore, E. H. 


Davies at Macbeth’s. 

lor a score or more of years Mr. 
Macbeth has championed the art of Ar 
thur B, Davies, and with faith un 
shaken and courage still steadfast pre 
sents this season no less than thirty 
eight of his recent canvases at his gal 
‘lery, No. 450 Fifth avenue, through 
March 4th next, to curious, skeptical, 
admiring, and it is to feared at times, 
jeering art students, collectors and lov 
ers; for the art of Mr. Davies is the 
Olive of the American art menus. It 
iS, and probably will be for years to 
come, an acquired taste, that is, at least 
as far as his figure work is concerned. 

Davies is a dreamer—a dreamer of 
mountains, hills, valleys, 
lakes, rivers and oceans, poetic in feel- 
ing, tender and sweet in color at times, 
bathed in the traditional light that 
never was, and peopled or infested—as 
the case may be—with strange unnat 
ural figures—nudes for the most part 
ghastly in effect, ghastly in color, awk 
y posed and generally incorrect 
ly drawn—who seem to float or stand, 
who group themselves in impossible 
attitudes. ‘These figures make the art 
ist’s dreams—bad dreams at times. 

\nd vet it must be acknowledged 
that while one may not always admire 
the art of Mr, Davies, one finds in it at 
times a certain fascination—something 
of the same fascination which Kipling 
describes as drawing the hero back to 
the city of the dead in the “Strange 
Ride of Morrowbie Jukes”—a sense of 
weird mystery—a haunting spell. This 
is felt especially in such canvases as the 
“Crescendo,” “Coronal,” “Alchemy,” 
“Hunter of the Starlands” and the 
“Counterturn,” and in the Botticelli 
like ‘““Mava-Mirror of Illusions.” 

It is difficult, however, to compre 
hend the artist’s purpose and meaning 
in such canvases as “Avatar-Orgie of 
the Nude,” his “Wind At Evening” or 
“The Green Room,” with their badly 
drawn, awkwardly posed, consumptive 
Venuses and general ‘air of fantastic 
play. — 

Weiss at Clausen’s. 

lifteen oils by Samuel Weiss, a com- 
paratively new man to the art public, 
are on view at the Clausen Galleries, 
No. 7 East 35th street, through Mar. 6. 

The artist has evidently been a dili- 
gent student of his fellow and older 
American landscape painters, and es- 
pecially of Winslow Homer and Ar- 
thur B. Davies, and possibly even of 
Van Perrine. He paints with breadth 
and vigor, has a good palette, much 
svmpathy—especially with the moods 
of oceans—and a certain strong note 
of promise. His work is worth close 
attention, and he would seem to have 
an assured future. Of the canvases 


scenes, of 


wardly 











perhaps the best are “Evening Har- 
monies” and “June Showers,” both a 
suggestion of Davies in subject and 
treatment. “River in Winter,” softer 
in color than its fellows; “Marine 
Coast” and “The Squall,” strong and 
true marine and coast scenes; “Late 
Afternoon,” a picturesque composition 
of a city street, and “Night,” very ten- 
der in color and feeling. 


Four Artists at Century. 

An interesting exhibition of the 
works of four representative artists 
opened at the Century Club on Feb. 
17th, and will continue until March Ist, 
The artists are Lirge Harrison, Ken- 
neth Frazier, William H. Hyde and Al 
len ‘Tucker, 

\n excellent group of twelve can- 
vases by Birge Harrison show this art 
ist at his best. “The Flatiron in a Bliz- 
+zard” is well painted and is forceful and 
convincing. “A Day of Forest Fires” 
is a strong work, good in color, with a 
fine sky. “The Hillside Farm” is a 
charming moonlight, tender in treat- 
ment and good in values, as is also 
“Moonrise in Charleston Harbor.” 
“Evening Lights” is warm in tone and 
especially attractive. 

Kenneth Irazier’s twelve canvases 
include portraits and landscapes all in- 
teresting and worthy of study. A por- 
trait of a child is a well painted can- 
vas, truthful and characteristic. “A Por- 
trait Sketch” by this artist is another 
interesting work. Not less able are his 
landscapes, which by their excellent 
color and good composition carry 
strength and conviction, 

William H. Hyde sends eighteen por- 
traits in colored chalk. They include 
such well-known names as Mrs. Win- 
ston Churchill, Messrs. frank H. Pot- 
ter and Cleveland Moffett, Mrs. John 
Blair and others, all interesting and 
characteristic, and showing careful 
drawing. 


Allen Tucker shows seven really fine 
landscapes, which adds much to the dis- 
play. Of the impressionistic school, 
they are strongly painted, well chosen 
compositions, and good in color. “In 
the Highlands of the Hudson” is a 
beautiful snow scene, and “Surf—Cran- 
berry Island” is an able marine, 


ANDREWS COLLECTION SALE. 

An important sale of paintings collected 
by J. H. Andrews and of interest to col- 
lectors will take place at the Fifth Avenue 
i Art Galleries, No. 546 Fifth avenue, on 
| Thursday and Friday, March 4th and 5th, at 
8.30 o'clock. The collection will include 
‘fine examples of such American artists as 
William Keith, George Inness, Henry Fur- 
guson, William Hunt, B. A. Blakelock, E. L. 
Henry, Charles Melville Dewey, David 
Johnson, Edward Moran, ete. A num- 
ber of foreign artists are also represented. 
They include Edward Portielye, Simon van 
der Berg, Alfred Stevens, Jean B. C. Corot, 
Louis Latouche, E. Reni Maes, and others. 


CHICHESTER ESTATE SALE. 

On Mar. 3and4animportant sale of art ob 
jects will take place at the Anderson Auc- 
tion Co., 12 East 46th Street. The collec- 
tion includes paintings, water colors, Jap- 
anese prints, drawings, etc., and objects in 
brass and copper. Among the artists rep- 
resented are Twachtman, Vollon, Chase, 
Thomas, Moran, Fredrick Remington, Jo- 
seph Pennell, Robert Blum, A. B. Frost, 
Leon Moran, Louis Loeb, John W. Alex- 
ander, Howard Pyle, Castaigne, Hopkinson 
Smith, Charles Dana Gibson, and many oth- 
ers of equal note. The collection belongs 
to the estate of the late Charles F. Chi- 
chester, formerly treasurer and trustee of 
the Century Company. 





TOPAKYAN RUG SALE. 

Oriental rugs and carpets collected by 
Mr. H. H. Topakyan were sold at the Fifth 
Avenue Art Galleries, 546 Fifth Avenue, on 
the afternoons of Feb. 17-20, inclusive. The 
total amount realized at the five sessions 
was $167.954, considered not a bad result 
for a commercial sale. There were no 
sensational prices paid. Among the buyers 
were some men and women of social prom- 
inence 
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WITH THE DEALERS. 


Farge, both recent and earlier, will be 
held in the upper gallery at Knoedler 
& Co., No. 355 Fifth avenue, March Ist 
to 13th, inclusive. Mezzo tints of the 
eighteenth century, by the English 
masters of the art, etchings by Whist- 
ler, and modern Dutch, English and 
American water-colors are in the lower 
gallery. Water-colors by Taber Sears, 
of Spain, Morocco, Algiers, Sicily and 
Capri, will also be shown in this gal- 
lery from March rst. 

Some unusually rare and important 
French Gothic ,fifteenth century stat- 
ues and an over-mantel with sculp- 
tured figures of the same period are on 
view at the Kelekian Gallery, No. 275 
Fifth avenue, —————— 

One of the smaller galleries of Julius 
Oehme, 322 Fifth Avenue has been re- 
cently rehung and presents a most at- 
tractive appearance. On the walls are 
two examples of Mastenbroeck, as 
pearly and luminous as the works of 
Jacob Maris, the well known and beau- 
tiful example of Troyon, “Sheep Re- 
turning Home,” from the Alexander 
Young collection, a glowing Ziem, an 
unusual example dated 1883, and su- 
rerior examples of J. S. H. Kever, 
Blommers, Jorussen, J. C. Van Rackum 
a new man, Lenbach, L’Hermitte, Al- 
bert Lynch, Willy Martens and Roy-| 
bet. Mr. Oehme has recently sold the| 
original portrait of Prince Bismarck by 
Leubach, noticed in the ART NEWS 


/will be on exhibition at the 


The sale at the Fifth Avenue Art 


—. _Galleries, No. 546 Fifth avenue, this 
An exhibition of works by John La| 


coming week will be a collection of 
paintings owned by Mr. J. H. Andrews. 
The paintings will be on exhibition on 
Monday, Tuesday and Wednesday, and 
will be sold on the evenings of Thurs- 
day and Friday at 8.30 o’clock. 


The new building now being erected 
for Tooth & Sons, at Fifth avenue and 
l‘orty-seventh street, is nearing comple- 
tion, and the firm expects to move into 

|its new galleries there from its present 
temporary quarters, No. 420 Fifth ave- 
nue, about May ist any 


| an 


An exhibition of recent pictures by 
Horatio Walker will follow the display 
of pictures by Alexander Schilling, now 
on at the Montross gallery, 372 Fifth 
Ave., and will continue until March 13. 








The annual exhibition of portraits by 
early European masters will open at 
the Ehrich Galleries, No. 463 Fifth ave- 
nue, next week. 


An exhibition of works by Degas is 
on at Durand-Ruel Galleries, No. 5 
West 36th street, to March 16th. 


Holliday 


Powell 


Landscapes by Carroll J. 


Galleries, 983 Sixth Ave. 
next and will continue until M: arch 13. 





| An exhibition of landscapes by Del 
iW itt Parshall will be shown at the 
| Bauer-lFolsom 
Ave., from 
March 13. 





| 


Galleries, 396 Fifth | 
Thursday next through | 


| 
| 


. . | | 
and admirable examples which he had of| Mr. R. Ede rheimer returned on the| 


Bougereau and Henner. 


|'Mauretania last week. 








OIL PAINTINGS 


By William M. Chase, J. W. Casilear, Fred- 
rick Remington, John H. Twachtman, Wil- 
liam Etty, Antoine Vollon, Theodore Robin- 
son, and examples of the Flemish, Dutch and 
English Schools. 


Japanese and Spanish Pottery, 
Italian Chair. 


Telephone 120—38th St. 





The Anderson Auction Company 


(Successor to Bangs & Co.) 
12 East 46th St., New York 


} Wednesday Afternoon and Evening and Thursday Afternoon, March 3 and 4 
PAINTINGS 


(Mainly by American Artists) 


OBJECTS IN BRASS AND COPPER 
Belonging to the Estate of the Late 
Charles F. 


Treasurer and Trustee of The Century Company, New York City 


Persian Brass Bowls, Russian Brass Samovars, Jardinieres, 


ON PUBLIC EXHIBITION FROM FEBRUARY 27TH UNTIL THE DAY OP SALE 


Chichester 


WATER COLORS and DRAWINGS 


By Joseph Pennell, E. A. Abbey, F. Hop- 
kinson Smith, Winslow Homer, Andre Cas- 
taigne, C. D. Gibson, Fredrick Remington, 
Howard Pyle, A. B. Frost, and others. 


a Spanish Mirror and an Inlaid 


Sales Begin at 2:30 and 8 P.M. 








Fifth Avenue Art Galleries 


546 Fifth Avenue (45th Street) 


MR. 


WILL SELL A 
COLLECTION OF 


(Silo Building) 
JAMES P. SILO, Auctioneer 


PAINTINGS 


BELONGING TO MR. J. 


H. ANDREWS 


WEDNESDAY and THURSDAY, MARCH Ath and 5th, at 8.30 O’CLOCK 


Approz one Storm. By William Keith 
Sunset. ‘ _By B. A. Blakelock 
Stream in ‘the Adirondack 

By David Johnson 
Twilight....By Chas. Melville Dewey 
Return of Fishing Boat 
By Edward Moran 
By Edward Moran 


Girl and Cart...... 


Landscape...... y J. B. C. Corat 
Sunset » George Inness 
Landscape , George Inness 
Afterglow y George Inness 
Moonlight........By — Bierstadt 
Autumn y William Hart 
New Born Lamb . By E. Verbockhaven 
Rock Creek Park......By Max Weyl 


MANY OTHER ARTISTS REPRESENTED 





| 


| 





ARTISTS’ CARDS. 


ARTHUR DAWSON—ART EXPERT. 
324 West 83d St., New York City. 
Telephone, 3300 Riverside. 
Judgment in ancient and modern pictures 
given. Valuable oil paintings cleaned 

and restored. 





Historical and family portraits carefully | 


renovated. 


Paintings transferred from panel or canvas | 


to new canvas a specialty. 
References from our best Public Art Gal- 
leries, clubs and private families. 





F OR. SALE.—At 65 West 55th Street: 
Studio of the late Eastman Be weno 
—some of his oil paintings, Genre pictures, 


studies in oil and pastel, crayon drawings | 


Also his copies from Rembrandt, Rubens, | 
Murillo, Van Dyck, Diaz, Gi 
etc., and reproductions of many of his fa- 
vorite pictures, as well as original pictures 
by American and foreign artists. Also on 





exhibition a large gallery of his portraits of | 


distinguished Americans and Europeans. 





S TUDIO.—A large north light studio, 
with bedroom and bath, to sub-let 

from April. Moderate rent. Apply or 

write Apartment 19, 57 W. 57th Street. 





F OR SAL E —( ‘opies of the AME RIC AN 
ART NEWS are on sale at Brentano, 
225 Fifth Avenue. 


TO ARTISTS AND COLLECTORS 


on Tuesdi Ly | iF OR SALE.—An unusually large couch, 
settle and boxes, to matched pieces— 


\formerly belonging to F. Marion Crawford. 
Suitable for studio or country house. 


NOAKS ART ANTIQUE SHOP 
7 EAST 334 STREET 





LONDON OSAKA KYOTO BOSTON 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 


CLASSIFIED EXHIBITIONS OF INTERESTING 
OBJECTS ARE HELD IN OUR NEw GALLERIES 














 PauereFolsom Co. 


396 FIFTH AVE. 


Selected. American Paintings 


| RARE PERSIAN FAIENCE 














| WOODCARVINGS TAPESTRIES 
| AND 
DECORATIONS 


| 
| 





THE FRAMING OF A PICTURE 


is as important as the painting of it. 


Special designs made, carved, and gilded after 
the old Italian manner by artistic craftsmen. 


HERMANN DUDLEY MURPHY 
Copley Hall, Boston, Mass. 


MONTROSS 
Works of Art 
MONTROSS GALLERY 





New York 


POWELL ART GALLERY 








BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


‘FIVE EAST THIRTY-FIFTH STREET 


Opposite Altman’s 





| PAIN TINGS, EE SCHINGS a 


MIRRORS AND 


PICTURE FRAMES 


Designed by 


WILLIAM CLAUSEN 


No. 7 EAST 35th STREET, NEW YORK 











In order to have the 
Standard Quality 
insist upon getting always 


F. W. DEVOE & CO.’S 
OIL & WATER COLORS 


A full line of other 
Artists’ Materials 


Including Sculptors’ Modeling Tools 


Manufactured by the Largest Dealers in 
the World 


F. W. DEVOE & C. T. RAYNOLDS CO. 


and for sale by all retailers 
throughout the United States and Canada 














‘NEW YORK SCHOOL OF APPLIED 





——DESIGN FOR WOMEN=——— 





Silk and Wall Paper Designing, Historie Orna- 
ment, Architecture, Antique and Costume Classes 


ALPHONSE MUCHA in Advanced Design 


and Life Classes 


New Building 
160 Lexington Ave. Cor. 30th Street 


HELEN LOOMIS. Secretary 


In writing to advertisers please mention THE ART NEWS. 





983 Sixth Avenue (between 55th and 56th St.), N. Y 


Landscapes in Oil. 
CARROLL J. HOLLIDAY. 
March ed to 13th inclusive 
Pictures—Frames Artists’ Materails 
Telephone: 2643 Columbus 





Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of Volkmar Pottery 


WILLIAM MACBETH 


New York 





D. K. KELEKIAN 


275 Fifth Avenue 
NEW YORK 
Opposite Holland House 


Rare Rugs, 








; | Potteries, Textiles, Jewels, Etc. 


2 Place Vendome, Paris 





JAMES P. 
SILO 


Auctioneer 








Fifth Avene 
Art Galleries 





Important Soles 
of Art Objects 


THE NEW YORK SCHOOL OF ART. 


(Chase School) 
2287-2239 BROADWAY 
Corner of 80th Street, New York City 

WINTER TERM 


SEPTEMBER 7, 1908, TO JUNE 1, 1909. 

A school where originality of thought and ex- 
pression is developed along thoroughly artistic and 
practical lines. 

Day and evening classes in Drawing, Painting, 
Composition, Illustration, Normal Training, Theory 
of Design, and the Crafts. 

Among the Instructors are Robert Henri, Doug- 
as John Connah, Frank Alvah Parsons, Kenne 
Hayes Miller, and Walt Kuhn. 


SUSAN F. BISSELL - ° 








Secretary 


¥ 
1 


vee AA ee 














8 AMERICAN ART NEWS. 
ae 2 SCOTT & FOWLES CO. M. Knoedler & Co. 
pny reiaberger ers invite attention to their carefully 


9 Rue de l’Echelle 
PARIS 


# 


Ancient Pictures 
Specialty Dutch, 4 
Flemish Schools & 








CHARLES 


Of 25-27-29 Brook St. London, W. 
ON VIEW AT 
251 Fifth Avenue, N. Y. 


Tapestries, Early English Furniture 


Georgian and Adams Marble Mantelpieces || 


and Rare Chinese and European Porcelains 








JAMES CONNELL 
& SONS 


ORIGINAL ETCHINGS BY 
D. ¥. Cameron, A. .. * A. Nathaniel Sparks, A.R.E. 
w.s Wm. Watker. 
Andrew F. Alec.” G. Hayes, A.R.E. 
E. M. Synge, A. re H. Frood. 
Eugene Bejot, A.R.E. 


Always on View at our Galleries 
47 OLD BOND ST., LONDON, W. 


Illustrated catalogue on application 











Shepherd Bros. 


a7 King Street St. James’s, London 


Oi Paintings 


by the 
EARLY BRITISH MASTERS 








OBACH & CO. 


Picture Dealers & Printsellers 
168 New Bond Street 
London, W. 














W. M. POWER, m.R.s.A. 


VICTORIA GALLERY 
123 VICTORIA STREET, S. W. 


(Adjoining the American Embassy) 
Restorer and Preserver of Old Pictures 


Frame Specialist Dealer and Expert 





Antique Works of Art, Curiosities, 


Tapestries, China, Decorative 


Furniture f@ ff ff # 


PARIS 


eewe1wv 





Honore 





. “tse? 


3 FRANKFORT 0/M., 


@ HIGH CLASS ANTIQUITIES 





a 


a ad 


J. & S. GOLDSCHMIDT 
KAISERSTRASSE [5 


New York Office: 527 Fifth Avenue 


The @. von MALLMANN 


GALLERY 


BERLIN 
ANHALTSTRASSE, 7 
High-class 








Old Paintings and 
drawings. 


REEL EE ELA LSS EH 
+ KOUCHAKJI FRERES * 


84 Rue Richelieu PARIS 


1 East 40th St. New York 
OBJECTS FOR COLLECTIONS 














Rare Faiences, 
Arabian Iridescent 
glass, enamels, jew- 
elry, bronzes, mar- 
bles, coins, textiles, 
i Oriental carpets Sa 
and rugs, etc. 


FEEEEEETEEEEN 


000-0 


Etienne BOURGEY 


NUMISMATIST 
7 Rue Drouot PARIS 
Greek and Roman Coins : : : : 


Coins and Medals of all Countries 
00-000 0000000000000 


MIHRAN SIVADJIAN 
EXPERT 
Egyptian, Assyrian, Greek, and Roman Antiquities, 


Jewels, Arabian and Persian Potteries and 
Rare Objects for Collection. 
PARIS 


17 Rue Lepeletier - - - 


4444444 





Pee ee oe 
+ 


+ 











00000000009 











THE CHENIL GALLERY 
1834 K NGS ROAD, CHELSEA, LONDON, S. W. 


Original Etchings 


By Theodore Roussel and Augustus E. John; also 


Drawings 
By Augustus E. John and William Orpen 


LOUIS RALSTON 


ANCIENT AND 
MODERN PAINTINGS 


431 FIFTH AVENUE NEW YORK 


R.C.& W. MW. Vose 
[Paintings 


Early Englisb, Barbizon 
Modern Dutch, 


320 Boylston St., 

















American 
Boston 





Fligh Class 
Old Paintings 


PARIS NEW YORK 


57 Rue La Boetie 509 Fifth Ave. 


selected collection of 


High Class Paintings “44 “7/7 CS 


OLD AND MODERN SCHOOLS 


Careful attention given to 
the cleaning and restoration 
of valuable paintings . . . 


295 Fifth Avenue 


Between 30th and 3ist Streets 
NEW YORK 








Anglo-American Fine Art Co. 


J. D. ICHENHAUSER, President. 


523 FIFTH AVENUE. 


Between 4:4 & 44th Sts., NEW YORK 


Paintings by Old Masters 


of the early Italian, Flemish, Dutch, 
Spanish, English and German Schools. 





Galleries open: 9.00 A. M. to 6.00 P. M. 


INSPECTION INVITED. 











5. 0. Watson § Zo. 


Works of Art 


Furniture, Porcelains, Bronzes, 
Specialists in Interior Decoration 


Tapestries 








16 West 30th Street New York 








“Old 
Masters” 


(Exclusively) 





The Ehrich Galleries 


463-465 Fifth Avenue 


One door above Fortieth Street. 


New York 





ns 


Genuine Works 
of Art 





Land 


7 WEST 36th STREET 
New York 


LONDON, 8.W. 
31 St. James Street 


PARIS 
23 Place Vendome 


In writing to advertisers please mention THE ART NEWS. 


AND 


Water Colors 


of various schools 


OLD ENGLISH MESLOTINGS 
AND 


COLORED SPORTING 


355 Fifth Avenue, 
Cor. 34th Street. 


London, 15 Old Bond St. 
Paris, 23 Place Vendowe 


HENRY REINHARDT 
High Class Paintings 


OLD AND MODERN SCHOOLS 


PRINTS 











GALLERIES: Auditorium Annex 


CHICAGO 


MILWAUKEE 
406 Milwaukee St. 


PARIS 
28 Rue D’Hauteville 


Arthur Tooth & Sons 


ESTABLISHED 1842 


CAREFULLY SELECTED 
HIGH CLASS PAINTINGS 
420 Fifth Ave. New York 


LONDON: 175 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN 4&4 BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 


V.G. Fischer Galleries 
FINE ARTS 


527-529 FIFTEENTH STREETZ 
Washington, D. C. 




















S HAMBURGER Fs : Gimpel & Wildenstein SELIGMANN « Co. Blakeslee Galleries 
RES 


Knickerbocker Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St, 
IMPORTANT 
EXAMPLES 

of the 
karly English, 
Dutch 
Masters 





French, 
and Flemish 


